Jacques Touselle was born around

—ou= 1935 in Babadjou, a small village
g{ near Mbouda in the Western
o ! = _  Highlands of Cameroon. He began
M taking photographs at around the
ac . % age of twenty-five with a Photax
% camera, graduating to a Semflex
m'nwi?jjchue; ! in 1968, and later buying a Congo
lens camera for much of his
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identity card work. In the days
before electricity, Jacques would
carve a small hole in the wall to
expose his negatives onto
photographic paper, a method which allowed him to print as
large as 30 x 40 cm. Later, during the heyday of Studio Photo
Jacques, he regularly shot up to fifteen rolls of film in a day, as
people queued to have their

portraits taken. =
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A Jacques Touselle posing with his
advertising board not long after
establishing Studio Photo Jacques.
Early 1970s.

P The photographer outside his
studio in Mbouda, Cameroon.
March 2007.

© Katie McKeown

STUDIO CAMEROON

The Everyday Photography of Jacques Touselle

Exhibition curated by Philip Grover and Chris Morton
in collaboration with David Zeitlyn

Photographs © Jacques Touselle

Researcher: Katie McKeown

al :',._". \
i ! /‘,/
X

Z )1@/ >

Free Admission
Open: 10am-4.30pm Tuesday-Sunday; 12-4.30pm Monday

Pitt Rivers Museum, Parks Road, Oxford OX1 3PP
01865 270927 prm@prm.ox.ac.uk www.prm.ox.ac.uk

9 November 2007 - 29 June 2008
Pitt Rivers Museum, University of Oxford

PittRivers
7\

''''''''' L#%0,  RENAISSANCE
T\ 2 SOUTHEAST

OXFORD




<« Portrait of two
friends holding a
cassette player and a
handbag, possibly
commemorating their
purchase of these
valued consumer
goods.

About 1975.

When electricity reached the Cameroonian town of Mbouda in
1970, Jacques Touselle opened its first photographic studio —

‘Studio Photo Jacques’ — which prospered into the mid-1980s.

The thirty-nine images selected for this exhibition resonate
with the shifting identities and aspirations of people living in a
rapidly urbanizing market town in the 1970s and '80s.
Although the sitters largely remain anonymous, the portraits
still suggest the stories, life-events and relationships that
brought these people into the studio to be photographed. In
addition to the obligatory identity card portraits, local people
would come to have group pictures taken with family and
friends, as well as to commemorate feast days, weddings and
other significant personal occasions; as Jacques himself says,
‘everyone wanted a reminder of these things’.

Although portraits are in one sense ‘about’ the people
portrayed, they are, as Dorothea Lange noted, also
self-portraits of the photographer himself. This view of
authorship, however, is not one with which Touselle necessarily
agrees, claiming that his own role was relatively passive, with
subjects free to choose their own poses and styles of
presentation, which were often inspired by imported French
magazines or other studio shots. Aiding the process was a
small selection of props, including an ornamental iron grille, a
patterned chair and an artificial Christmas tree, while for studio
backdrops Touselle hired a local artist to create lively painted
designs, which he would update every few years as fashions
changed; and fabric curtains in various colours were also
installed to facilitate more formal identity and portrait
photographs.

4 Man with a
brief-case standing in
front of the

photographer’s first
= B painted backdrop,
ﬂ!"’%{? L all~ created for Touselle

when he established

< 45 Qad %
- = - | Studio Photo Jacques
p ' in 1970.

Early 1970s.

< Couple posed for a
marriage certificate
portrait, with prints on
the studio wall visible
behind the cloth
backdrop.

Early 1970s.

Many of the photographs in this exhibition would have been
heavily cropped by Touselle when producing prints for clients,
especially those images taken for marriage certificates and
identity cards. The government had introduced National
Identity Cards in 1957, and this kind of work comprised a large
part of Touselle’s everyday photography until 1996 when the
Bureau of Police took control of identity card portraiture. The
success of Touselle’s business was closely linked to local
conditions. With the growth of Mbouda in recent years and
greater competition from a younger generation of
photographers, few clients nowadays make their way to the
premises of Studio Photo Jacques. Now, when customers do
come, the photographer is more likely to suggest a portrait
taken outside on the street, with the backdrop of a real tree
rather than the faded, painted one inside.



